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As I had never knitted before I didn’t know
how to make a neckline. Therefore, the design of the neckline is rudimentary.
For this, I had to count stiches from shoulder to shoulder, while incorporating the
opening of the neckline.

After the process, I found that the simplicity of the neckline became a detail that
complemented the object.

Orange
During my research on the machine whilst knitting I came across a
simpler and almost automatic tool
that I directly wanted to experiment
with; a knitting mill.
It is a small plastic machine with four
needles that knits a tubular rope up
to any lengths.

After making some samples I wanted
to try and mold the tubes together and
explore the meeting and shapes of the
knitted tubes.
I started to use a mixture of wood glue
and water as a merging method, but
unfortunately the method did not hold
the wool as intended.

Orange on Body
I wanted to explore the material on and with the body. Draping directly on a body helped
me realize that I wanted to keep
exploring these meetings of the
threads.
Could this method of working
with these knitting tubes create
a dynamic piece of clothing that
adheres and transforms depen-

ding on who wear it.
Either tight or loose, the body
decides.
Everything I did with the ropes
on the body was done by a very
free way of working. I let the ropes create their own expression,
that still evolved out of choices
made by me.

Green
After the blue object, I started to experiment with shades of green. While working on the blue object I wanted to
try the entire process again, but instead of knitting a whole piece, I wanted to try to divide the pattern and make a
front, back and sleeves.
During my time knitting the green piece I set the target for myself to make a proper neckline with a cuff.

In my earlier education at Stockholm’s Tillskärarakademi I was trained
in traditional pattern making, therefore it was liberating to me to be
able to work more three-dimensional with the textile material directly
on the body.
With this approach, the material gets the freedom to express its individuality.
Working with this approach in textile made me realize that I found
a new way to express my own aesthetic choices. This realization has
also been a pivotal moment for me and my development as an artistic
creative.
Within this knitting project, this method of working has affected the
finished piece. I’m look-ing forward to continuing this method within
other textile techniques.

Layers

First material experiment;
My goal was to create volume and repetition using Cotton towel.
Manipulating the material by sewing it, “Layers on Layers”

This project is about an alternative dystopian future where the surveillance technology
has taken over and is placed into the wrong hands.
A world where life is about deciding where you stand with the law. Will you hide, or will
you show yourself to the rest of the world?
This project was one of my first projects I found out about my interest in materials. I worked alongside some characters with different feelings towards this dystopian future and
wanted to portray this with the support of the chosen materials. The focus then became
on the material progress of how to design this feeling on a garment.

I tried to color raw linen and toile. With the help of red and yellow spray-paint. Unfortunately, the result was heavily pigmented.

Colored sample after washing.

Second color try;
Acrylic paint; brown, yellow and black. I mixed the
acrylic with chlorine and water.
Cotton Toile.
End Results.
Raw Linen.
Colored since before in dark red.
With chlorine and water.
End Results.

Layers on Layers – Top
Small sleeveless top with
facings trough neckline and
trough the sleeve openings.
Zipper in mid front.
Applications are added
from spill materials.

Layers on Layers – Pants
Flared pants with formed waist. Seam mid front and mid back.
Zipper in mid front with button and buttonhole on the waistband.
Applications are added from spill materials.

Flow
With a Kabel protection in a metallic grey that
I bought on a flea market I wanted to illustrate
a repetitive and natural flow.
I wanted the Kable to be more flattened out,
so I started to manipulate the plastic by hand.
By draping directly on a friend’s body, it helped me to get a shape I thought was fitting
for the context and the material itself.

An illustration of how the garment would look.
The plastic cable scanned in.

I wanted to find a way to soften this hard plastic
and at the same time combinate a textile to the
illustration.
Therefore, I repeated the same techniques I used for
the “Layers” and tried to create a flow here as well.

Black cotton, that I tried to make more grey
by dragging the fabric trough pebbles.

Clementine
During a workshop at Steneby.

The workshop starting with peeling a Clementine. By using its peel and stretching it out on a flat
surface, I then marked where the actual shape has been taken form with letters. After drawing the
shape, I wanted to scale up this form, so I used a projector.
In this workshop I wanted to use materials other than textile. I started to work with a thicker bubble plastic. Then I started rebuilding the shape with the help from the letters. After I succeeded to
rebuild, the shapes together I wanted to see how it would work on the body. I realized after draping the form over the body that the plastic I’ve chosen was quite similar the real clementine peel.

Square pack
During a draping course at Steneby where the starting point was geometric forms. I began with an
A4 piece of paper, we were asked to connect the edges into a form without folding the paper. Afterwards we had to draw an informative pattern so another classmate would be able to recreate the
form. Then we had to draw and place the object in a room or on a body. After this, I wanted to scale
it up and change material. I choose to make a mockup for the backpack out of bubble plastic.

Textile experiments
A long side different projects I always make some experiments with different materials. It’s a way for me to start up a project or just get new inspiration and ideas. These are the ones I’m most interested to work with in
the future. I enjoy making materials merge with each other, and to work
with very random materials. Examples include; cotton, hair and aluminum
foil. The experiments to the right are a research in to how textile works
with wood glue.

Croquis
Ink and charcoal drawings.

